Johann Heinrich (Henry Fuseli) The Nightmare
1781 Oil on canvas 

Wordsworth in “Tintern Abbey” fuses self to the natural scene.  The sublime sense of “something far more deeply interfused” saturates both the self and nature, overcoming the rift between mind (no dimensionality) to what is external to mind (3-D).  

But even as he writes hypnotic/narcotic poetry to pull you into this somber/tranquil/”being” state, he recognizes he is self-conscious and not at “one” with nature as in his youth.  Also, he hears the “Still sad music of humanity”—i.e. death.

Romantics seek to inhabit realms of bliss and beauty, but such is always vexed by alienation and mortality, which makes the bliss/out-of-time sensation (Keats’ “Ode to the Nightingale”) all the more poignant.
This mix of desire and death occurs in a more transgressive/aggressive form in the painting above.  What is the scene—imaginative rape or seduction by dark demon forces; is this a nightmare or a dream of desire?

Now to Frankenstein:  the monster continually manifests longing & hate, a desire to be embraced by his father-creator and a desire to destroy him.  Victor loves his wife Elizabeth; but rather than a night of libido, there is a night of murder.  The story merges what Freud will call eros (sexual love) and the death instinct (a desire to destroy/be aggressive). 

