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Journeys to America
Prof. Harvey

Equiano Paper Scaffold Work Sheet (to be used during our three days on Equiano)
--I highly encourage those who do not yet have paper ideas, or who are new to writing literary analysis papers, to save and draw upon this worksheet


--Everybody should check out the sample papers online (I’ll put them online by this Friday Oct 14th)
--The paragraph you have to email me (Oct. 24th) is not a thesis sentence or argument.  It is a paragraph discussing a potential topic and avenues of exploration.  You must read the online paper guidelines,  a sample paper online, and this before you email me!  
Tip: a good way of getting paper topics is to intensely ponder just one passage/page/episode. I don't mean that you write your whole paper on just one passage, but that you choose a key passage--with contradictions, ambivalences, complexities--as a brainstorming device. As with the last pages of Rowlandson (when she can’t sleep), pages 100-107 (especially near top of 106) are key to understanding Equiano. 

I would not want you literally to write about one passage in a work, Rowlandson or Equiano or whomever, but really pondering one passage (what I’ve called anchor points) is a great way of brainstorming. Regardless of your topic, passages throughout the text potentially provide evidence for your argument. 

Usually, although not always, you want to select a sequence of passages/evidence from the beginning to the end of the text (at least with narrative texts). But you also want to avoid plot summary. And so the trick is to have the beginning-to-end sequence relate to tensions within the text. 


Example from Rowlandson 

Thesis: Rowlandson, being a good Puritan, is obliged to hide her own wilderness abilities from herself 

1st section of paper: she's abruptly taken; at a loss; etc 
2nd section: demonizes the Indians 
3rd section: but gradually comes to figure them out a bit. Notice: here is the core of the paper; developing a thesis typically involve ideas leading up to the thesis/setting the thesis up and then consequence ideas; in other words, think of a thesis as being like a sequence of arrows.... this idea goes to this idea... goes to this idea.... etc., not something that you fragment into 3 or 4 subideas.  A thesis gets unpacked.
4th section: but continually quotes the Bible, and downplays her own agency 
5th section: the whole experience has been a religious one, not one of actual psychological trauma or empowerment. Or so she would have us believe in the last several pages. 

In the above example, I gave the thesis first and then unpacked it stage by stage. It would make sense, it would seem, to do something like the above (brainstorming/outlining) before you started typing the paper. BUT MAYBE NOT. Another way of drafting papers (underline drafting!) is to simply choose some key passages from the beginning, middle, end of a story/narrative/text, and then write around them, allowing an argument to evolve as you "hop" from passage to passage.  The latter is a risky technique because it can lead to meandering; so care, after a draft is composed, must be taken to sculpt what you’ve written into a handsome whole.  The plus is that your ideas come from actively thinking and writing about passages—something I’ve emphasized many times in this class. 

 

How I read: I read a text very quickly, underlining a lot.  Then I go back and jot down the page numbers of seemingly especially important passages.  And then I group the passages using brief labels/ categories.  Eventually, these labels/categories become the stages of an analysis (if I’m writing on Equiano), or they would lead to a particular idea that would initiate a different sequence.   Example: say you’re pondering Rowlandson, and you marvel at the concluding paragraphs and her phrase “the wine of astonishment”.  You start to think about food… horse liver, etc., and maybe write a paper on the food images in Rowlandson’s text. 
E’S ATTITUDE TOWARD 
HIS HOME/VILLAGE?  See 35 and 40 for grammar oddity.
INITIAL ATTITUDE TOWARDS
HIS WHITE CAPTIVES? THEIR CULTURE? See 63 for muzzled woman.
DOES HIS ATTITUDE CHANGE? Find your own passages.
HIS ATTITUDE TOWARDS HIS WORK FOR KING?
SEE PAGES 100-107 in particular (see top 106)
WHAT MAKES E. MOST HAPPY?
SEE PAGES 134 and 138
WHAT IS THE POINT OF THE DEAD MAN ANECDOTE?

IS E. AN “ARIEL”?

SEE MOSQUITO EPISODE—205 thru 208

DOES THE END (HIS SUGGESTIONS FOR AFRICA) RESOLVE ANYTHING?

