Chicago - Center of Jazz in the 1920's
Out of New Orleans

Jazz moved to Chicago in 1916 and then to New York in 1917

· New opportunities, new jobs

· Musicians go wherever the audience goes

· Jazz musicians relocated North in the new jazz centers: Chicago, New York, Kansas city 

Chicago

Chicago was a very prosperous city

Many opportunities for employment

Gangsters

· Prohibition
· Influence on Jazz musicians

Recordings were done in NYC and the outskirts of Chicago 
Chicago Style
Saxophone was added

Guitar replace the banjo

Elaborate introduction and ending were common

Individual solos more important than the collective improvisation

Ease and relaxation in playing style gave way to tension and drive

The 1920’s brought many professionally trained instrumentalist into jazz

Until the 1920’s jazz was mainly an African American art form
Chicago style used large numbers of white player with formal musical training into the jazz world

Original Creole Jazz Band
Considered New Orleans' hottest and best in the 1910s.

Kid Ory - trombone, bandleader , Jonny Dodds, King Oliver, Louis Armstrong

Pioneered the use of mutes.

Armstrong claimed,  that “if it had not been for Joe Oliver, Jazz would not be what it is today”.
White New Orleans
The Original Dixieland Jazz Band



- Nick LaRocca - trumpet-leader



- Their attitude towards the African-Americans



- Billed as “The Creators of Jazz” ???

White Chicago
The New Orleans Rhythm Kings

· One of the most influential jazz bands of the early-to-mid 1920s. The band was a combination of New Orleans and Chicago musicians.

White teenage Chicago natives create Chicago style from N.O. influence

· The Austin High Gang

· Jimmy McPartland-cornet

· Frank Teschemacher-clarinet

· Bud Freeman-tenor sax

· Others include: 

· Gene Kruppa-drums 




· Benny Goodman-clarinet

· Eddie Condon-guitar

II. Louis Armstrong and Bix Beiderbecke

Louis Armstrong
One of the most important players in jazz history

· Defined contemporary jazz style

· Most widely-imitated player prior to Charlie Parker

One of the first players to  improvise well-constructed solos

Considered by many as “The Father of Jazz” 

Studied with Joe “King” Oliver and was Oliver’s protégé

Considered the greatest trumpet player who ever lived

Had great musical tone, stamina, range, creativeness and technique

Considered one of the best jazz singers

Amazed his audiences with his playing style

· Concerned with pleasing his audiences

· Became great as a showman and even a comedian

Smooth syncopated phrasing helped define the modern approach to solo improvisation

Provided a repertoire of solo phrases and concepts that became the basic jazz vocabulary

Scat singing as influential to future vocalists as his trumpeting was to all instrumentalist

Bix Beiderbecke

Trumpeter, from Davenport Iowa

· First great white jazz improviser

· Cool, subtle laid back sound

· Less instrumental technique than Armstrong

· Greater harmonic depth than Armstrong

Recorded with:

The Wolverine Orchestra

The Paul Whiteman Orchestra

Frankie Trumbauer

Compositions blended ragtime and French impressionist styles

· Influenced by Debussy, Ravel

Beiderbecke/Trumbauer 

· Relaxed feeling

· Uncommonly slow vibrato

· Harmonically advanced improvisations

Later Developments

By the end of the 1920s, jazz had again moved…..This time the move was from Chicago to…New York
